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Atti degli Apostoli, X secolo (Bibliothéque Nazionale, Par1s)
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Figura 2 Julius Hyginus, X secolo, da “I fenomeni” di Arato di Soli (31 5-240 a.C.)
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Figuta 3

Julius Hyginus, X secolo, da “I fenomeni” di Arato di Soli (315-240 a.C.)
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Figura4  Julius Hyginus, X secolo, da “I fenomeni” di Arato di Soli (315-240 a.C.)
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OEOCAOZETA EENTOTPOBOT, KOEMOAOZEIAS
GLORIDE X MATERAMORIS  GLORIAMVN DI )

Sopraqualiquedellequaledicharactere Jonico.R omano.Hebrzos
& Arabo,uidieltitulo chela Diua R egina Eleuterilyda haueami prardi-
€o & pronofticato, cheio ritrouerei. La portadextra hauea feulpta ques
fla parola. THEODOXIA.Sopradella finiftra fto dicto. COSMO-
DOXIA.Etlatertia haueanortato cufi, EROTOTR OPHOS.

Da pofcia chenuiquiniapplicaffimo imediate,le Damigelle comite
incominciorono ad interpretare difertamente,& elucidaregli notandi
tituli, Et pulfando allerefonante ualuedextereocclufe, di metallo,di uer-
daceo rubigine infeéte, fencia dimorare furon aperte.

Francesco Colonna, dalla “Hypnerotomachia Poliphili” (1499)
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DIIS MANIBVS MOR.S VITAECONTR ARTAET VELO
CISSIMA CVNCTA CALCAT.SVPPEDITAT.R APIT
CONSVMIT. DISSOLVIT .MELLIFLVE DVOS MVTVO
SESTRICTIMET AR DENTER AMANTES,HIC EXTIN
CTOSCONIVNXIT.

Letificato cumincredibilefolacio, pertanta uarietatediantiquarie &
magnifice opere,ancorafencia dubio miaccrefcenalanimo infaciabil-
mentepiu luftrabondo altre nouitate ineftigare Diquestfi prima lachry
mabondo meexcitaualoepitaphio graco degli dut miferabili amiti di
fedia mortui,molto pitetiam mi feaprefentoeuno fpectatiffimo,mami
{erando monumento didualtriinfeeliciffimiamanti,in uno magno fa-

%o extante,cum taleliniamento expreffo. Vno quadrato per il
diagonio fubleuato,cdtinivain fe dui pillattrelli
¢t unacoronula & femihemicyclo di-
fopraTragliglidaglianguli dillar
culo propédenaunatabella,nel
laqualelegiendo uidita
lemiferofo epigram-
ma.

Francesco Colonna, dalia “Hypnerotomachia quiphili”' (1499) o




Hlles

O hereuse nouvelle, 6 desireux rapport
De la santé de qui la maladie
Estoit fin de plus d’une vie!

O aggreable port, '

Dont les plaisirs

Sont égaux
Aux travaux!

Des longs desirs,

O favorable sort!
Eit toi, 6 mon ame assouvie,

Qu’attends-tus plus? as-tu encore envie
D’avoir un plus grand bien ¢a bas avant la Mort?

Figura 7 Melin de Sainct — Gelai-s'(f'l 481-1558), “Aelles”
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“Ali” in greco di Frédéric de Cha

e in latino di René Chevétron, da “Sylvae”,

4

Figura 8

(1592)



Figura 9

¢ Eafter wings.

@ Eafter wings.

george Herbert, “Easter Wings” (Ali di Pasqua), da “The Temple, sacred poems”
633) "

Lord, who createdft man in wealth and.ﬁore,
Though foolithly he loft the fame,
Decaying more and more,
Till he became
Moft poore:
With  thee
O let me rife
As larks, harmonioufly,
And fing this day thy victories:
Then fhall the fall further the flight in me.

My tender age in forrow did beginne
And fHll with fickneffes and thame
Thou didft fo punith finne,
That I became
Moft thinne.
With  thee
Let me combine,
And feel this day thy victorie:
For, if I imp my wing on thine,
Afflition fhall advance the flight in me.

5§

A



to stand(alone)in some
autumnal afternoon:
breathing a fatal
stillness ;while
enormous this how
patient creature(who's
never by never robbed of
day)puts always on by always
dream,is to |
taste
not(beyond
death and

life)imaginable mysteries

Figura 10 EE Cummings, “To stand alone” da “95 poems”, (1958)
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‘Ninne paras Calliope bidenus

Innuens ffangere  guitur enfé
Sangusness ninne parss farificlim mucrone

Hinnuleos , atque boues , O tereses iunencos -
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Philiopus Mercerctus Dulanus. .
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5 1 «Altare” in greco di Antoine Tabot e in latino di Philippe Meréérgt, in “Sylvae” cit.
 Figura Ingreco BATIE
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The Altar.

A broken ArLTagr, Lord, thy fervant reares
Made of a heart, and cemented with teares
Whofe parts are as thy hand did frame;
No workmans tool hath touch’d the fame.
A HEART alone
Is fuch a ftone
As - nothing  but
Thy pow’r doth cut,

Wherefore each part
Of my hard heart
Meets in this frame,

To praife thy name.

That if I chance to hold my peace,
Thefe ftones to praife thee may not ceafe,
O let thy blefled SacrIFIcE be mine,
And fantifie this ALTAR to be thine.

Figura 12~ George Herbert, “The Altar”, opera Citata




Passenger, Stay, Reade, Walk. Here Lyeth,

ANDREW TURNCOAT, WHO WAS NEITHER
SLAVE, NOR SOULDIER, NOR PHYSITIAN,
NOR FENGCER, NOR COBLER, NOR
FILGHER, NOR LAWYER, NOR USU-
RER, BUT ALL; WHO LIVED NEI-
THER IN GITY, NOR COUNTREY,
NOR AT HOME, NOR ABROAD,
NOR AT SEA, NOR
AT LAND, NOR
HERE, NOR ELSE-
WHERE, BUT EVE-
RY WHERE; WHO
DIED NEITHER OF
HUNGER, NOR POY-
SON, NOR HATCH-
ET, NOR HALTER,
NOR DOGGE, NOR
DISEASE, BUT OF
ALL TOGETHER.
I. 1. H. BEING NEI-
THER HIS DEBTOR,
NOR HEIRE, NOR KINSMAN, NOR
FRIEND, NOR NEIGHBEOUR, BUT ALL,
IN HIS MEMORY HAVE ERECTED,
THIS NEITHER MONUMENT, NOR
TOMB, NOR SEPULCHER, BUT ALL, WISHING
NEITHER EVIL, NOR WEL, NEITHER TO THEE,
NOR TO ME, NOR HIM, BUT ALL UNTO ALL.

Figura 13 Anonimo inglese, “On Turncoat” (del Voltagabbana) in “Facetiae musarum deliciae”
(1656) :



Thofe that /dal:a’s wanton garments Wear,
No Sacrifices for me muft prepare ;
To me no quav’ring finng they move
Nor yet Alpbean mufick love,
Theres no ‘ierfume
Delights the room,
From facred hands,
My Altar ftands ,
Void and defac’,
While I difgrac’e,
With angry eyes
Revengethecryes
Of you who to my Altar baft,
And in my lawes take your repaft;
Purfue it ftill, the chief of my pretence
And happinefs, fhall be your innocence.

 Figural4  William Bosworth, “Altare” in “The chaste and lost lovers™, (1651)



& The Alcar.

A broken AL T AR, Lord, to thee I raile,
Made of a Heart , to celebrate thy praile :
Thou chat the onely Workman are, \——‘
’That canft cement a broken, hearr.
For fuch is mine,
O make it thine :|
Take out  the Sin
Thae’s hid  cherein.
Though it be Stone,
Make it to groan 3
That fo the fame
May praife thy Name.
Melt it , O Lord , I thee defire ,l
with Flames from thy Ceceleftial fire 5
Thac it may ever fpeak thy Praife alone,
Since thou haft changed ipto Flefh a Stone.

Figura15  Samuel Speed, “Altare” in “Prison Pietie” (1677)
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“Ache” in greco di Antoine Besanceuf de Vesoul in “Sylvae” opera citata

Figura 16

“Ache d’arme antique” di Jehan Grisel, in «Sylvae” opera citata

Figura 17
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1a ascia in “L’eroica-ve'hlcomparabile amicizia” (1640)

F ortunio Liceti, doppi:

Figura 18
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LES AVX FRANCOIS.
OEVES DE PASQVES
) Ces wafs
Frangois Qui fom deux
Doux-conrtois Sans ofealle
Er ds  monde Comme e oualle,
Race s ronde Ont bien plir “de bon-hear
- Fidelle t urxli,:, De. s disine  fauenr
Bar e immimd;n Que les denx de la Sparthaine
- . Mere de “Pollux & Caflor,
1?‘ ::f}{:': V;;G'&fzdchﬂ‘,f‘%;i‘-v Et de Clytemucftye, © d'Helene
5. : . He fost  bicn plws dinins encors
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Si 1,”'“ AIMER, "“d q"“dg;m efje Et ces dewx font dn towt dinins,
Et d'lporrent , & "lﬂ“ e Pormeffe. Tirans lewr chalewr de ln_ Mufe
Hn ces liewe de les ay rowiex, Dt[[‘us ces werds bords rristaling
Contentex—vous donc de ma: peiney 05 Pefprit bon . samufe.
Et ‘1"““ [oyent par Vous approuex, Recesez + les Frangois
Qui - prescefte  fontaine Chantans  d'une  weix
Et  bean  fleune wlira De - Parnaffe
De tels n'en aura lenr  race.
Car  perfonne
s n'en donue,
A vne belle Dame,
. Phabus an ciel monflre fes fens;
De 'hiomme vaicorne . SR,
‘ ‘monfket 4 Paris. Fous efclaives parmi le monde:
7861
o 144
Figura 19 Uovo

% in greco e in latino di Jehan Grisel, in “Sylvae” opera citata



'Figura 20

SEWHE KA RAERELTHERER BN
LES OEVES DE PASQVES,

A mon Mcecene.

Creonpled'auls
ut reflent veufs,
Etde pouls & d'afliftence}
Ne [eroicut de exttc eflenct;
Sisone Myss par hand
Ne lew cufb riouver & Vécsre,
Paut tes omentant fous foa site
Lestn meed'eflz ice smmaitetic
Ec deut o Divia Avire,
“Coafacrep dewtt el napn:eé]
Afin qu'vae dicNme- My £ x,
D'vutel garme seficersiale,
Aiofi qae Pollax & Caftor .
Qud d'va crafprindeds leue elug
Pourbeileclurdes Niedlea™
Parmy les ondes Srueles,
Came tol yubfus m5Tyils
Au mibien davRos noulis
Qu! mon Nauire
Vaulo.2: dg;
auite

weveeuls (acrez,

A ter yeut confacrer
Suivent Pantique mode
Dujour d2 Qufimode ,

Pais y ¢ ces manes divees,
Quidoncot levie & mes Vers,
Foatqu'en lentr soaducle igute
Le rocdzraFay tonded pare,
Commeils émuigncnt i tondeury
Bf de monams & fc mon cairy
Quin'yvien de plut fevorable,
Quetoa menneingumpanble,
A gui ferplug béaux Efprin

Sag,entlens dollss éontes

* Afafi mon cher Mictns,

1Bepoifids fsd'Alemene

Doneui bartes fe NGy

Céctuont le tevom

Delabelle gloita.

~ Dis Flev de

mcm'mua

Perbellt hoe cecidit, Pafchali Sole, rotundo,
Orus rotundus egosfacro. vorunda tibi.
§i malé funt torno wrnata Bac ovula nafiro,

Quid facerem ? torni futa tuléve mes.

SONET,

Angot de I’Eperonniére, “Les eufs de Pasques” in “Chef d’ceuvre poetiques” (1634) -
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S TOAVKEAL UG,
Ingeniofilfimum inuentum Theocrit,

Frerpe calamos modulantibus vrgeo wemtis.
EHII: Pataree mee flatus immitte cicute
Auree tibicen , Cyrrheg, habitator Apolle:
Pelmones lentbus miks ludere fstibuss, i
Da feuire mibi wmodulamine multiplici,
Lup [itus dmplion magno towe dicitur
Thebii Heptapylis validiffima maenis
CHffrusiffeimei vt dicis indomiturm
Ra&nr,é'dhcmi,mﬂarnfz'mrn,

“uins hyperboreos adys Jinua,
Leucothorf rwbri vags eloria,,
Vadig, fac refomare poles
Delie,fpirituum, potens,
Parmafiigue  biffontiz

Cantu  nom  falito

Cornua lata sube,

Cui'vierg, porus

Spires deiiﬂu

Innictes , &

Vtncianas

Ductorcs,

At

Siringa in latino da “Sylvae” opera citata
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“Organo” in “Noris the nynph” (1650)
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Figura 2 4'

Angot de 1=Eperonniérev,w “Lut dé Minerve” opera citata ° .
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Figura 25 José da Silva da Natividade, “Croce-labirinto” (1650 circa)
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Figura26  Frei Francisco da Cunha, “Croce” in “Oragam Académica” (1743)
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This  cross-tree here
Doth JEsus beare,

HERE all things ready are, make hast, make hast away ;
For, long this work wil be, & very short this day.
Y then, go on to act : Here's wonders to be done,
Before the last least sand of Thy ninth hour be run;
Or e're dark clouds do dull, or dead the mid-dayes sun.
Act when Thou wilt,
Bloud will be _spilt ;
Pure balm, that shall
Bring health to all,
Why then, begin
To  powre first in
Some ~ drops of wine,
In stead” of brine,
To search the wound, ' )
long  unsound:
And, when that's done,
-"Let oyle, next, run,
To cure the sore
Sinne  made before,
And O! deare Christ,
E’en as Thou di’st,
- Look down, and see
Us weepe for Thee.
And tho, Love knows, -
Thy dreadfull woes
ee cannot ease; .
Yet doe Thou please,
Who mercie art,
T'accept each heart,
That = gladly  would
Helpe, if 1t could.
Meane while, let mee,
Beneath  this  tree,
This  honour have,
To make my grave,

72 English - Robert Herrick “The Cross’

Figura 31 Robert Herryck, “Croce” in “Poetical Works” (tiedizione 1936) -
1gura ) : o T
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E

para
conhecer
o-miidotodo
os beneficios ,
Poderozo Senhor,
que a todos fem himite
tem efpalhado,erepartido
o Real,Soberano,Gencerozo.
Augufto, Grande , e o Liberal
Coragaé de Vofla Mageftade,
com o maior refpeito, gofto, alegria,
¢ com o mais profundo rendimento
obrigados,anciozos,alegres, agradccidos.
com os obzequios defubditos,e de vaflallos,
proftrados na prezenga de Vofla Mageftade
o adordmos , o refpeitimos, e lhe agradccémos
tantas mercés, tantas gragas , e tantos beneficios,
que fendo cffeitos da fua Augulla Grandeza,
{a5 tambem motivo para o noflo agradecimento;
e nad menos para o noflo dezcjo, e para o noffo gofto,
de poder-mos entre os dilatados, Seculos da Pofteridade
entre os infinitos annos , mézes , dias, héras , einftantes,
por , conftituir, collocar , eftabelecer , introduzir, e cternizar
o Nome Regio, Grande, Augufto,c Soberano de V.Mageftade,
para § efte Reinotenha a Gloria, a Patriaahdra, ea Nacad ocredito
de ter hum Soberano, hii Senhor, hit Rey, e hii Monarca,
cujas clariffimas, Heroicas , e admiraveis acgons,
refplandecéndo , e igualmente brilhando,
tanto exaltad , honrad, e engrandecém
aos feus fieis Vaffalos,
que todos
clles obrigados,
contentes, e agradecidos
a 1ad altos bencficios; com que
~ ¢s enche, os alegra, e os-enriquéce
por cujo agradecimento, por cujo triunfo,
confdgra, dedica, offeréce , véta, e facrifica,
cfta literarta Pyramide , como immortal Coll6flo,

a Voffa’ Augufta, Soberana , e Fideliffima Mageftade,
ANTONIO MANOLL LEYTE PACHECO MALHEIRO » E MELLO.

Figura37  Antonio Leyte Pacheco Malféiro, “Piramide literaria” (secolo XVII)
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Figura38  Anonimo portoghese, “Labirinto a doppia piramide discendente” (1760)



O BOUTEILLE,
Pliecine toute
Dec  mystéres,
D’une oreille
Je écoute:
Ne difiere
Et l¢ mot profére
Auquel pend mon cocur
En la tant divine liqucur
Qui est dcdans tes flancs reclose,
Bacchus, qui fut d’Inde vainqueur,
Tient toute vérité enclose
Vin - tant divin, loin dec toi est forclosc
Toute mensonge ct toute tromperic
En Joie soit 1’Arche de Noé close,
Lequel de toi nous fit la tromperic.
Sonne le beau mot,
Qui me doit
Ainsi ne

je t’en prie,
6ter de miséerec.
st perde une goutte
De¢ toi, soit blanche, ou

soit vermeille.
O bouteille,

D’une orcille
Pleine toute Je

t’écoute:
De mystéres,

Ne différc.

" Figura40  F, Rabelais, “Dive Bouteille” dal V libro del “Pantagruel”
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Aux amysdes Mulfes.
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Angot de I’Eperonniére, “Aux amis des muses” opera cifata
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Figura 42

There was un old decan-
ter, and its mouth was
gaping wide; the

roay wine had

chbed away
‘agd left
tal ”35;

and the wind
went humming
humming
up and
down: the
wind it blew.
and (hmuih the
reed-like
hollew neck
the wildest notes it
blew. I placed it in the
window, where the blast was
blowing free, nod fancied that its
pale mouth sang the queerest strains to
me. **They tell me—puny conquerorsl the
Plaguc has slain his ten, ahd war his hupdred
thousand of the very best of men; but I"~'twas
thus the Bottle spake—but I have conquered
moge than all your famous conquerors, so
feared and famed of yore. Then come, ye
‘youths and munidens all, come drink from
out my cu%, the bcvemﬁc that duils the
brain and burns the spirits up; lhnt!guu
to shame {nur conquerors that siay their
scores helow; for this has deluged mil-
lions with the lava tide of woe. Tha'
in the path of battle darkest streams
of blood may roll; yet while I killed
the body, 1 have damn'd the very
soul. 'The cholers, the plague,
the sword, such ruin never wro't,
as I in mirth or malice on the
innocent have brought. And
still T breathe upon them, and
they shrink before my breath,
and year by year my thousan:
tread “the dusty way of death.”

701

Anonimo, “Le chant de la carafe” in «

‘whimsey anthology” di H.C. Dodge (1693)



Que mon
Flacon
Me semble bon!
Sans lui
L’ennui
Me nuit,
Me suit;
Je sens
Mes sens
Mourans,
Pesans.
Quand je le tiens,
Dieux! Que je suis bien!
Que son aspect est agréable!

Que je fais cas de ses divins présens!
C’estdesonseinfécond, c’estdesesheureux flancs
Que coule ce nectar si doux, si délectable,
Qui rend tous les esprits, tous les cceurs satisfaits.
Cher objet de mes veeux, tu fais toute ma gloire;
Tant que mon caeur vivra, de tes charmans bienfaits
Il saura conserver la fidelle mémoire.
Ma muse, & te louer se consacre A jamais. .
Tantdt dans un caveau, tantdt sous une treille,
Ma lyre, de ma voix accompagnant le son,
Répétera cent fois cette aimable chanson:
Régne sans fin, ma charmante bouteille;
Régne sans cesse, mon cher flacon.

Figura 43 Charles Frangoise Panard, “Bouteille” (1694-1765) -




« Croyés que c'e®t la fureur poéticque
Du bon Bachus: ce bon vin ecliticque
Ainsi ses sens et lc fait canticqueur
Car, sans mespris',
A ses espritz

tridicolore,cum proportionatzemi

Du tout espris
Par sa liqueur,
De cris cn 1is,
e tis en pris,
fin cc pourpris,
Faitt son gent cucur
Rhétoricqueur,
Roy et vaincqueur
De noz soubriz;
Et, veu qu'il e&t de cerveau phanaticque,
Ce ne seroit aéte de topicqueus
Penser moucquer un si noble trinqueut.

784

Figura 44

fipunculo crilqualeemanaua laqua della fontana per artificio perpes
tuzin lafubieftaconcha.
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ragonio nitidiffimt dicralirudine fibacca: Pofcialo ingeniofo fabro di

-queltainexti hilc factura &copiofocllend delfuodilcorfo

i o hauca diferiminato inlocodi Cico gligranicum
tenvs lima brakea argencea, Olrwa di quefto & ragioneuol-

mentehauca ficto & alcunialerimalicsepati madi

gran:b:urzimmmm’,ou:haun cGpofito cum im-

probo quuiﬁtodimm unionedi candorcarientar

le.Ancorafolermentchaueafinéo glibalau
fifftidiparfefocoraliain calict pienidiapi
cidoro. Vitradi quefie foradellafum-
mitte del fitulatamente yacuo flipitc
ufciuauno verftile & libero fiy-
Io,ilcardineimo delqua
le,erafinp inuno ca~
peronato,oue
ramente firma
tofoprail medio’
dcﬂaxicfc. 8cafcendeua

peeil peruio &inflobato munca.

Who hath woe? Who hath sorrow ! Who
hath contentions? Who hath wounds
without cause? Who hath redness
of eyes? They that tarry long
at the winel They that
go to seek mixed wine!
Look not thou upon the
wine when it is red,
when it giveth

' its color
in the
cup,
when it
moveth itself
aright.
At
the last it
biteth like a serpent
and stingeth like an adder!
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Anonimo, “Théiére et verre”, in “De nieuwe n:ﬁquse” (1708) .



Nous ne pouvons rien trouver sur la terre
Qui soit si bon, ni si beau que le verre.
Du tendre amour berceau charmant ,
C’est  toi, champétre fougére,
Cest toi qui sers 3 faire
L’heureux instrument
Ou souvent pétille,
Mousse et brille
Le jus qui rend
Gai, riant,

Content.

Quelle  douceur
Il porte au cceur!

Tét,

Tot,

Tot,

Qu’on m’en donne,

Qu’on  Pentonne;

Tot,

Tot,

Tét,

Qu’on m’en donne,
Qu’on m’en donne,

Vite et comme il faut:
L’on y voit sur ses flots chéris
Nager I’alégresse et les ris.

 Figura 45 C. F. Panard, “Verre” opera citata -



